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STAY UP LATE ON T COME HOME T]LL TYREE,
ADO ANNIE L . DGO RIGHT OFF.TO SLEEPIE. YOURE SLERPY-— .
TCA]NTBE“NOWANDTHEN”‘P . : ' S e THYR ’SNOUSEWAIT]N’UPI-"‘ERI\/JZE.l -
WILL WILL

NOWALF-AND-HALF ROMANCE WILL DO! OH, ADON

ADO ANNIE
WOUI. DANYOU BUILD ME A HOUSE
ALL PA D WHITE,
CUTE CLEANANDPURTYANDBRIG Y ‘? :

‘ ADbA 3
NUP FER ME!

" NO USE WAITI

ILL

COME ON AND KISS Mg/
WILL .
BIG ENOUGH" ER TWO BUT NOT FER T f{REE! -

- (4DO ANNIE happ '

s to WILL. They kiss and dance off)

| ADO ANNI |
SUPPOSIN’ "AT WY SHOULD HAVE #{ THIRD ONE?

(Blackout)

Y A T WUSIC 23: CHA'YGE OF SCENE
w0

- (Barking ather) . L ' : : Scene2 Thi Kltchen Porch of Skldmoré’s anch House
HE BETTER LOOK A LT LIKEE! ~

Jecene: The kitchen porch _of Skidmore s Hou.s*e. There ave a

\DO ANNIE . 'ew benches on the porch and a large coal stove T RISE: The music

(Skeered) ' for the dance can still be heard offstage. Immediaidg after the curtain

THE SPIT AN IMAGE! : rises, JUD dances on with LAUREY then stops andWglds her. She
L - pulls away from him.) -

HE BETTER LOOK A JOT LIKE N E!

LAUREY
‘Why we stoppin’? Thought you wanted to dance. _

(TWO GIRLS copffe on and do a Rnce with WILL in which they lure
him away ﬁ-om DO ANNIE, ADONANNIE, trying to get him back,
does an orientfll dance, WILL, accus¥g her, says: “That's Persian!”
and returns of the girls. But ADO ANME yanks him back. The GIRLS
dance off. APO ANNIE sings:) ‘ : IR

JubD
Want to talk to you. What made ya slap that whip onto Old Lady, and nearly
make her run away? Whut was yer hurry? ‘

LAUREY

- ADO ANNIE :
WITH YO T’S ALL ER NOTHIN'—

ALL FER JOU AND NUTHIN’ FER ME!

BUT'IF AWIFE ISWISE -~

SHE’S ¢ TTA REALIZE

THATHMEN LIKE YOU ARE WILD AND FREE,
: ‘WILL looks pleased) '

SO I AIN’T GONNA FUSS,

AINT GONNA FROWN,

HAVE YOUR FUN, GO OUT ON THE TOWN,

"Fraid we’d be late fer the party.

JUD o .
You didn’t want to be with me by yerself—not a minnit more™n ya had to.

LAUREY
Why, I don’t know whut you’re talking about! I'm with you by myself now,
ain’t 1?

T




1o

oy

~Tain’t good enough, amT?: I’'m a h’ard hand, got dirt on my hands, pigslop.

0-2-94 o-2-95
o . JubD. . . oo
You wouldn’ta been, if ya-coulda got out of it. Mornin’s you stay hid in yer
room all the time. Nights you set in the front room, and won’t git outa Aunt
Eller’s sight... Last time I see ya alone it was winter, with the snow six inches
deep in drifts when I was sick. Ya brung me that hot soup out to the smoke
house and give it to me, and me in bed. Ihadn’t shaved in two days. You ast -
me *fThad any fever and ya put yer hand on my head to see. '

(He goes out, passes the corner-of the house and disappears. LAUREY
stands a moment, held by his- strangeness; then she staris ward the
house, changes her mind and sinks onto a bench, a frightengd litile girl
again. There is a noise offstage. LAUREY turns, startled

C LAUREY
(Puzzled and frightened)
Iremember...

JUD
Do ya? Bet ya don’t remember as much as me. Iremember eve’ything ya ever
done... every word ya ever said. Cain’t think of nuthin’ else... See?... See
how it is? _ :
" (He attempts to hold her. She pushes him away)

here.

Ain’t fitten to tetch ya. You’re better, so much better. Yeah, we'll see who’s
better—Miss Laurey. Nen you’ll wisht you wasn’t so free with yer airs, yer
sich a fine lady.... '

(CURLY enters.)

LAUREY _ : L You crazy womern?
(Suddenly angry and losing her fear)
Air you making threats to me? Air you standing there tryin’ to tell me *f1
don’t "low you to siobber over me like a hog, why, you're gonna do-sumpin
i but a mangy dog and somebody orta shoot you.

= © (With great relief)
© Curly! - :

........... 24 [TCTINT. ry

CURLY
ailin’ the belle of Claremore? By

, if you ain’t

Said yer say! Brought it o
(Ir a voice harsh

LAUREY

listen— Curly-—T'm a

id, *fraid of my life!
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IN THE SLICKEST GIG YOU EVER SEE!

AUNT ELLER
Land ' '

CURLY
CHICKS AND DUCKS AND GEESE BETJER SCURRY
WHENRTAKE YOU OUT IN THE SURR Y
WHEN T YOU OUT IN THE SURNEY
WITH THAFRINGE ON TOP! :

WATCH THR{ FRINGE AND SEE Hf)W IT FLUTTERS
WHEN 1 DRIVK THEM HIGH-STEBPIN’ STRUTTERS!
NOSEY-POKESYLL PEEK THRU’ JHEIR SHUTTERS
AND THEIR EYEY WILL POP!

THE WHEELS AREY LLER, 1] UPHOLSTERY’S BROWN
THE DASHBOARD’NGE 2 LEATHER,

WITH ISINGLASS C TA.IN Y’C’NROLL RIGHT DOWN
IN CASE THERE’S A f E INTHE WEATHER—

TWO BRIGHT SIDE-LIGENS, WINKIN’ AND BLINKIN
AIN'T NO FINER RIG, P& THINKIN®!

YOU C'N KEEP YER Rigf Iy OU’RE THINKIN®

AT ’DKEER TO SWAJ

FER THAT SHINY LITLE SURREY
WITH THE FRINGE QN THE T&p!

(LAUREY still p Frends unconcelg, but she is obviously Slip?ing )

AUNT ELRER
(Pariando) _ .
WOULD Y’SAYJTHE FRINGE WAS AADE OF SILK?
- CURLY

WOULDN'T JIAVE NO OTHER KIND OF }{LK.

LAUREY |

: (She’s ghly human) :
HASIT RIALLY GOT A TEAM OF SNOW-
_ CURLY o

ONE’S JIKE SNOW- THE OTHER’S MORE LIKE MINg "

(“MIk” is a short word,)

Cur\e.y

ANy can tell *em apart!

' l.awe.y

AUNTELLER

CURLY and LAUREY cross back to the churn. IflUREY perches on it.

ONRLY puts his foot on the stool next to it,)

CURLY
ALL THE WQRLD'LL FLY IN A FLURRY #
WHEN I TAKX YOU OUT IN THE SUR ’r}-?" ,
WHEN I TAKEXOU OUT IN THE SURFEY
'WITH THE FRINME ON TOP! / /
WHEN WE HIT THANROAD, HEJA. FER LEATHER,
CATS AND DOGS’LL MANCE Y THE HEATHER,
BIRDS AND FROGS’LL 3{NG ALL TOGETHER
AND THE TOADS WILL ENJf

THE WIND'LL WHISTLE# s WE RATTLE ALONG,

THE COWS’LL MQOO Iy I-IE CINVER,

THE RIVER WILL RJP E OUT AN

AND WHISPER IT O ER AND OVER:
(In a loud whispg ) \

DON’T YOU WISHT Y’D GO ON FEREYER?
{Almost i invol$ m‘arzly AUNT ELLER jor him, J

DON'T YOU ¥ ASHT Y’D GO ON FEREVEN?
(szewa.s'e AUREY joins them both.) :

DON'F YOI/ WISHT Y’D GO OGN FEREVER
(CURHY alone)

AND UYNEVER STOP

IN THHT SHINY LITTLE SURREY

WITH/ THE FRINGE ON THE TOP?

SPERED SONG,

continues under dialogue.)

' AUNT ELLER
d shore feel like a queen settin’ up in that carrlage'

CURLY
(1 Over—conf dem)

TXE HORSES? -—g On’ ta)}; S]f talked so mean to-me-a while back, Aunt Eller,Tma good mind not
: _ . 4 to take her. ' .




I-1-10

- ‘ LAUREY
On’y... on y there ain’t no sich ng You said you made the whole thing up.

_ CURLY
Well...

LAUREY
(Crossing to nght CURLY follows her)

Whyd’ you come around here with yer stories and hes gittin’® me a11 worked U

that-a-way? Talkin’ *bout the.sun switntnin® on,

A in’, 11, and all- like it was s
‘Who’d want to ride "Jongside of you anyway? :

(IKE and FRED enter and stand outs L looking on)

H AUNT ELLER -
Woyn't you jist grab her and kiss her when she acts tha
jistWghin’ fer you to, I bet.

LAUREY

en speak to him, let alone "low b .o to kiss me, the braggm ,
bow-legged -he-had-a-sweetheart b u,_‘--' :

sa1d mebbe you’d loan us yer big wagon to bring *em up fro \

. AUNT ELLER
ourse 1 would, if he’d ast me.

f-way, Curly? Sho’s :

I did purty good. I won it.

Ain’t nobody ¢’'n

i Flﬂy bllars! ‘That whut they give you fer prize money? .

[-1-1

CURLY
(Embarrassed) : :
“$Got Wytalkin’ "bout a lot of other thmgs I’11 go hitch up the horses now 'f you
{say it’Mall nght
} ( he exits thmugh gate and goes Qﬁ“ left, a group of boy n on,

leapg the fence, shouting boisterously and pushing WILL BFRKER in
ﬁ-ont Mhem. WILL is apparently a favarzte with AUNTE ER ) '

: SLIM
‘ _;‘See Whut we brung Wu., Aunt Eller!
: AUNT ELLER
3 Hi, Will!
' WILL
= f_"I_-Ii, Aunt Eller! .
AUR

: ‘Whut happened up at the fair? You doYyny in the steer ropin’? -

(The following three speec £s overlap

'ji : Good boy!

. I _ FRED

§ Always knowed y’woulg” - -
f AUNT ELLER

":. g a rope like our territory boys.

WILL

2 Cain’t stay byl a minnit, Aunt Eller. Got to git over to Ado Annie. Do} t you
- remember, Jfer paw said *f T ever was worth fifty dollars I could have hefg

AUNTELLER




Im-2-98 0-2-99

CURLY
A couldn’t you meybbe think of some reasgefwhy you might?

CURLY

LAUREY

you—if you do .

—why, I’ll marry you—'f you want me to..

(They kiss.)

CURLY :
I'll be the happiest man alive soon as we’re married. . Oh, I got to learn to be;
farmer, I see that! Quit a-thinkin’ about throwin’ a rope, and start in to git m
hands blistered a new way! Oh, things is changin’ right and left! Buy uj
mowin’ machines, cut down the prairies! Shoe yer horses, drag them plow
- under the sod! They’re gonna make a state outa this territory, they gonna put:
in the Union! Country’s a-changin’, got to change with it! Brmg up a pair o
boys, new stock, to keep up "th the way way things is goin’ in this here crazy
country! Now. I got you to he’p me—I’ll *mount to sumpin yit! Oh, I."membe
the first time I ever seen you. It was at the fair. You was a-ridin’ that gray filt
of Blue Starr’s, and I says to someone—"“Who's that skinny little thing with
bang hanging down on her forehead?” |

~ A

LAURERNE.
Yeow, I 'member. You was riding brongs that da#.

JIST KEEP YOUR

YOUR HAND FEELJ/SO GRAND IN

That’s right.

BOTH
LET PEOPLE SAY WE'RE ]N LOVE'

And one of *em th’owed ygp#

- STARLIGHT LOOKS WELL ON Us,
LET THE STARS BEAM FROM ABOVE,
WHO CARES IF THEY TELL ON US?"

That’s—Did not th’ow me! ' LET PEOPLE SAY WE'RE IN LOVE!

LAUREY
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JUD :
Nanh! They’s safer ways then that, if you use yer brains. .. "Njmber that far
3 the Bartlett farm over by Sweetwater? ' '

Cur\y ‘ o ..\ual T

CURLY

, ( Coolly) ' ' |
You know somebody orta tell Laurey whut kind of a man you air. And fer that -

‘matter, somebody orta tell you onct about yerself.

CURLY '
Shore d% Bout five years ago. Turrible accident. Bgffied up the father, and : : JUD
mother an§gdaughter. ‘You better git outa here, Curly.

JUD‘ CURLY . e
That warn’t no a8 dent A feller told me—ghe h’ard hand was stuck.on the A feller wouldn’t feel very safe in here with you... *fhe didn’t know you. _
Bartlett girl, and h&ound her in the hay t with another feller. ' (dcidly) _ '
But I know you, Jud.
. - RLY (CURLY looks him: stra:ght in the eye. As he- contmues he crosses
- And it was him that burnl the P]l e? _ upstage behind JUD, slowly closing in on him.)
e : ‘ N In this country, they’s two things you ¢’n do if you’re a man. Live out of doors
Jup is one. Live in a hole is the other. I’ve set by my horse in the bresh som’eres
(Nodding) : : % and heared a rattlesnake many a time. Rattle, rattle, rattle!—he’d go, skeered to .

It tuck h]m weeks to git alffthe osene—buymg itat dlﬁerent tlmes—— fellcr death, Somébody comin” close to his hole! Somebody gonna step on him! Git -
who told me made out iy appcne Nn Missouri, but I knowed all the time it was his old fangs ready, full of pizen! Cusl up and wait!—TLong’s you live in a hole,

the Bartlett farm. Whyffa liar he wa? ‘you’re skeered, you got to have pertection. You ¢’n have muscles, oh, like

arn—and still be as weak as a empty bladder—-—less 1 you got things to barb yer
hide with. [ JUD)

(Suddenly, harshly, direct ly to
How’d you git to be the way you air, anyway—settin® here in this ﬁlthy hole—
‘and thinkin® the way you’re thinkin’? Why don’t you do sumpin healthy onct in
a while, “stid of stayin’ shet up here--a crawlin’ and festerin’!

CURLY
Akmdofam flerer, t0o. Wasu’the‘? : :
(CUBLY rises, goes over to the do ) and opens 119

Gltahtﬂe It in: here.

JUD
Youfin’t told me yet whut business. you had here. Wg got no cattle to sell ner -

(JUD’s polishing of his gun has turned into a kind of desperate ﬁ'enzy_
nofow ponies. The oat crop is done spoke fer. _

In a reflex action he raises his arm and the gun goes off.)

/ . CURLY
" You shore relieved my mind consid’able.

JUD
(Tensely)

They’s on’y one other thing on this farm you could want—and it better not be

e ough I wisht you d let me show

You orta feel better now?
you sumpin.

CURLY

(Closmg the door deliberately and turning slowly, to face JUD)
But that’s jist whut it is.

L) CURLY’S eyes)
it a-winkin’? I jist

_ JUD
Better not be! You keep away from her, you hear?
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‘ LAUREY
Rw much? :
~ AL HAKIM -

Two y

!

ke pays him and takes the bottle.)

| - AUNTELLER
_ Throwin’ awayNger money!

LAUREY . B

(Holdzng the ottle close to her, thinking alo d)
- Helps you decide whatf¥ do! LT y

AL HAKIM.

~ lace around the bottom, and rbons running in gad out?

_ _ AUNT ELLEf
You mean fancy drawers? 9 :
AL KM
{Taking a pair out of, pack)]
All made in Paris,
AUN ELL R

Well, I never wear that kind myself, it T sho do I1ke to look at "em.

(A.'LI takes out a pair of red annel dr s, )

fDO ANNIE
* (Dubiously) - B
Y-yeah, they s all right—If yoyfain’t goin® no place.
- # AUNT ELLER - -

Bring yer trappin’s inside a g mebbe Ice’n ﬁnd you sump i %o eat and drink.

(AUNT ELLER exffs. ALI starts to repack. The two g

¥ whisper for a
moment.) .

J LAUREY
Well, ast him, why dofft you? -

{She gigglegland exits into the house. )

Now don’t you want me to pw you some pre dewdads‘P You know with

/ AAO W |“ * A\|
ADO ANNIE
1, ey and me’ve been havin’ aargument

- ALI‘ HAKIM
About what, '

ADO ANNIE

en you said that aboujgffivin’ with me to the end of

About what you meant
"the world.

(Cagily)
Well, I didn’t mean really to the

Then how fur did you

.. ALI HAKIM

Oh, about as fpfas—say—Claremore—io the hotel.

ADO ANNIE

© Whugg# at the hotel?

_-AL1 HAKIM
(Ready for the kill)

In front of the hotel is a veranda—mm
be Paradise.

ADO ANNIE
T thought they was jist bedrooms.

ALl HAKIM
For you and me, Baby—mPa.radlse

ADO ANNIE
Y’see! I knew I was right and Laurey was wrong‘ Youdo want to marry me,

don’t you?

> AL HAKIM .

(Embracmg her zmpulszveba)
Ah, Ado Amnie!

\(Pulling away)
What did y6u5ay7"

1-1-29

de 1s a lobbyw—upstairs;upstairs might




. I’d rope one under the hoofs and pull himup sharp, and he’d land on his little

* Imean I didn’t look Jovin® at ‘em-—like I Jook at you. 4

I-1-32

Wh _ _ "WILL S
ut I got is worth more’n the cash. Feller who sold me the stuff told mel
| ADO ANNIE

But, Will... NNEE

Stap ssyin’ “But Will | CWILL o

top ¢ ut Will” —When do 1 git a little kiss?... Oh, Ado Annie,
y’ain’t been off my mind since I left. All the time at the fai,r grguiggll e
when I was chasinlsteers,. -~ - . - . . T 0T s

(Mimicking the actions as he speaks therﬁ) c |

rump..,

(He looks lovingly at the i i i’ i
Nen I’d think of you. i maginary steer’s rump.)

ADO A
Deon’t start talkin’ purty, Will. NNIE

a ‘ WILL
ee a lot of beautiful gals in Kansas City. Didn’t give one a look.

. : ADO. ANNIE
ow could you see *em if you didn’t give ’em a look?

WILL

(He twrns and leans into her, slowly and

adoring and pathetic look.) i 8iving her an

ADO ANNIE

e don’t look like ;t.hat!‘ I cain,

~—less’n it comes from you.

' No, Twoen’t!

l MUSIC 8: ENTRA,'CE O ENSEMBLE

- WHUT’S'A GIRL TO SAY/
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(Both stop.) _

\ ADO ANNIE
ighing) S

You do talypurty! :

(WIN, steps up for his kiss. She nearly gives in, but with suddfh and
unaccNgnted-for strength of character she turns away) '

- WILL
(Singing softly, seXgctively, “getting” her) §
S'POSIN® AT I SAY NI YER LIPS’RE LIKE CHERRIES,

FR ROSES ER BERRIER
WHUT YOU GONNADOY,
(Putting her hand on his Ng - ? 4 _ _
CAIN’T YOU FEEL MY HEAQT PALPAYN’ AN BUMPIN,
A-WAITIN FER SUMPIN, Y 4 .
SUMPIN NICE FROM YOU?

1GOTTA GIT A KISS AN IT’S Gg x A BE QUICK
ER I’LL JUMP IN A CRICK ANIEN

o AgD ANNI
(Overcome) : o

/HEN YOU TANK THAT-A WAY?

(They almost get tgfiiss, but on the downbecof the next bar of music
they are abruptly ghterrupted by a loud commoXgn off-stage. The boys
and girls and CRLY and GERTIE enter with high hampers, shouting
and laughingfWILL and ADO ANNIE run off \{UNT ELLER and
LAUREY cglie out of the house. GERTIE laulgs musically, an
arpeggio ¢ and down. LAUREY, unmindful of the XRpup of girls she
has beenfipeaking to, looks across at CURLY and GERIIE and boils

over. 2l the couples and CURLY and GERTIE waltz easWy, while they

sing:

AL

OBfWHAT A BEAUTIFUL MORNIN’,

CURLY
OH, WHAT A BEAUTIFUL DAY.



o ,‘ leans over and stan‘leS her
with a poke in the r:bs and shouts m her ear)®
Hi, Aunt Eler! : '

AUNT. ELLER
Skeer me to death! Whut’re you dom around here?

C'URLY'
Come a—smgm to you. | :
 (Strolling a few steps away) '
ALL THE SOUNDS OF THE EARTH ARE LIKE MUSIC—
... - ALL THE-SQUNDS OF THE EARTH ARE LIKE MUSIC:
' THE BREEZE IS SO BUSY IT.DONT MISS A TREE,
AND A OL’ WEEPIN’ WILLER IS LAUGHIN’ AT ME!

OH, WHAT A BEAUTIFUL MORNIN’,
"~ OH WHAT A BEAUTIFUL DAY.

IGOT A BEAUTIFUL FEELIN’

EV'RYTHIN’S GOIN’ MY WAY..

OH, WHAT A BEAUTIFUL DAY‘

windows of the house then turns back to AUNT ELLER )

AUNT ELLER
If T wasn’t a ole womern, and i you wasn t s0 young and smart- alecky—why,
1’d marry you and git you to set around at night and sing to me.

CURLY
No, you wouldn’t neither, Cuz I wouldn’t marry you ner none of yer kinfolks, I
could he'p it.

(He crosses up to the porch.)

AUNT ELLER
(Wisely) '
Oh, none of my kinfolks, huh?

CURLY
(Razsmg his voice so that LAUREY will hear if she is inside the house.)
And you ¢’n tell "em that, all of 'm includin® that niece of your'n, Miss Laurey
Williams!

g Purty as a pitcher.
MUNT ELLER resumes churnmg CURLY looks wistfully up at the :

4 Couldn’t stop a pig in the road.

Aun‘\‘ Eller ¥ Cv r\y 13
(AUNT ELLER continues fo chum CURLY comes dow to her and
speaks deliberately.)

#|  Aunt Eller, if you was to tell me whur Laurey was at—whur wou.ld you tell me

she was at?

| AUNT ELLER
i Iwouidn t tell you a-tall. Fer as fer as I ¢’n make out, Laurey ain’t payin’ you

} no heed.

_GURLY

.g So, she don’t take to me much, huh?

(He crosses up left behind AUNT ELLER.) ;
| Whur'd you git sich a uppity niece *at wouldn’t pay no heed to me? Who s the
best bronc buster in this yere territory?

R '._'AUNT‘_EL'-_I__ER'__
Ybu, I bet. o
CURLY
And the best bull-dogger in seventeen counties? Me, that’s who! And looky
here, I'm handsome, ain’t I?

AUNT ELLER

CURLY

Curly—headed ain’t 17 And 'b(A)w-legged from the saddle fer God knows how
- long, ain’t I?

(He bows his legs.)
| AUNT ELLER

. LR 'CURLY
i Well, whut else does she want then, the damn she-mule?

(He crosses down left) .

AUNT ELLER
| Tdon’t know. But'm shore sartin it ain’t you. Who you takm to the Box

: Social tonight?




TR

I-1-4
- R S CURLY
Ain’t thought much about it. _
 AUNTELLER
Bet you come over to ast Laurey.
CURLY
- Whut *f1did? -
AUNT ELLER

You astin’ me too? I'll wear my fascinator.

Yeow, you too.

LAUREY

(Singing off stage) :
OH, WHAT A BEAUTIFUL MORNIN’

I GOT A BEAUT

(Spoken as she come. )
1 this all that’s come a-callin’ 2

You knowed it was'me forggh :

MSinging, crosses 10 cl flesiine and hangs up the apron. )

il S0Imeone -

o If you did ast me, I

"{No, I ain’t.

_ '-And a spankm team W1th their Dgdles’ a]ljmghn ?

"T::‘ *Spect me to ride on behind ole Dun,

: H T was to ast you, they’d be a 3

| Oh, they would?

I-1-5

* GURLY

"1 You knowed it was ime, so you set in there a-thinkin’ up sump’n mean to sa
"1 I’'m a gooQymind not to ast you to the Box Social.'

(4

ELLER rises, crosses to clothesline, takes down quilifffolds if,
puts it N 4

orch )

LAUREY
Wuldn’t go with you. Besides, how’d you t3

Fe me? You
ain’t bought a new buyy with red wheels onto i, have you‘? y: :

]

- CURLY

LAU REY. .

RLY.
' (AUNT ELLER crbssés 10 rocker\gll sifs,)

55. % oubetterastthatoleCummms

-4 gitl you've tuck swh a shme to, ove: -f crost the fver.

ffay to take you, Mid Laurey Smarty ' |

LAU REY

® MUSIC 3: “THE SUF.REY WITH THE FRINGE ON TOP”

(CURLY ygpw proceeds to stagger LAUREY with % idea. But she
doesn’t Iff on at first how.she is “tuck up” with it. AUXT ELLER is the

? one whff falls like a ton of brlcks Immedzatebw and helpy CURLY try to -
sell igfo LAUREY, J : _

4 "CURLY

N I TAKE YOU OUT TONIGHT WITH ME,
' HQNEY, HERE’S THE WAY IT’S GOIN’ TO BE;
DU WILL SET BEHIND A TEAM OF SNOW-WH[TE HORSES




